DEVELOPMENT OF THE LOVE LIFE
The similarities as regards general or special circumstances
may also on occasion be important in determining the direction
of transference and in cases where the process of displacement
has suffered an arrest at a comparatively early stage, may
cause serious difficulties or restrictions in the choice of
object.
Thus it may happen that, just as the child's love activities FalHng in love
in relation to its earliest love object were impeded by the ^^eady0
fact that this object was already bound by affection, law or married or
both, to a third persan (i. e. the parent of the same sex as betrothed
that of the child), so in adult life the individual's choice may
fall only on objects who are similarly not at liberty in the
disposal of their affections1. There are indeed some men and
women who can only fall in love with married or betrothed
persons, and who are doomed therefore either to become
dangerous enemies to the harmonious married life of others
or else themselves to suffer successive repetitions of the
unsuccessful love of their childhood2. Marriage in such cases
may bring no relief, because the object of their affection may
cease to exercise attraction as soon as its possession is
undisputed and unhindered. The widespread occurrence and
intensity of the unconscious ideas underlying this kind of
aberration is shown by the frequent treatment of the subject
in legend and literature (Cp. Tristan and Iseult, Paolo and
Francesca, Pelleas and Melisande, Don Carlos and his stepmother,
Casandra and a host of other examples in which the expression
and fulfilment of a great love are prevented by the fact that
1	Cp. Freud,  " Beitrage zur Psychologic des Liebeslebens," Jakrbuch
fur Psychoanalytische und Psychopathologische Forschungen, 1910, H, 390.
2	It is such a character for instance that Ibsen appears to have met in
the person of Emilie Bardach of Vienna,  who served as principal model
for Hilda Wangel hi The Master Builder and who is referred to in the
following description given to his friend Elias  (Neue Deutsche Rundschau
1906, p. 1462, quoted by William Archer in his Introductions to Ibsen's
plays, Vol. X, p. XXTV)  "He related how he had met  hi the Tyrol a
Viennese girl of very remarkable character.   She at once made him her
confidant.   The gist of her confessions was that she did not care a bit
about one day marrying a well brought-up  young  man—most  likely she
would never marry.   What tempted and charmed and delighted her was
to lure other women's husbands away from them. She was a little daemonic
worker:   she often appeared to him like a little bird of prey,   that would
fain have made him too, her booty."
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